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Cellist Maria Kliegel, who numbers Starker and Rostropovich 
among her exemplars, had her seventieth birthday in 2022. 
This three-disc set celebrates her long years of inspiration and 
of dedication to music, to Naxos and to her audiences. We are 
assured that these tracks – all 33 of them – have been 
personally selected by Kliegel from her vast Naxos 
discography. 

And yet … and yet … this could have been so much more. As it 
is, this box, presented in a wide format case, is a thing of 
samples and movements which I also have sampled and 
excerpted. The very few complete works are here because 
they are short. They are the Popper Fantasie, Bruch’s Kol 
Nidrei (here most sensitively done) and two morceaux by 
Fauré. If the purchaser wants expanded commentary on the 
full works the originals of the some of the source discs can be found reviewed on this site. Some more off-the-beaten 
track works (Onslow, Gubaidulina and Schnittke) do find a place but many classics are there; with the obvious exception 
of the Dvořák. It is a strange concatenation because, with three discs tightly packed, we could, with a different mind-set, 
have had the full Brahms, Beethoven, Shostakovich and Schnittke concertos (one each) and a goodly array of the 
complete chamber works and the smaller scale vignettes. 

The Barchet is a lovely evocation of a guitar serenade.  I wasn’t engaged by the Senaillé or the chamber Popper; the 
orchestral Popper – as ‘dolled up’ by Peter Breiner – is a cut above. Both Kodály and Brahms are favoured with two works 
each and everything about them impresses. I single out the movements from the Brahms Double and the romantic Kodály 
Duo as specially rewarding. The Castelnuovo-Tedesco is gorgeous, as is the fluttering heart-beat of the Fauré Papillon. The 
movement from the second concerto by Shostakovich is painted in aggressively glowing colours. Kliegel is well served by 
her chamber partners, advocate-conductors and orchestras. The last track on CD3 (Elgar) ends on an affirmative note in 
which fantasy and heart are entwined. 

The booklet’s substantial essay by Remy Franck is the very opposite of the short-breathed guiding principle of the discs. It 
is fulsome and looks to substance and to the longer attention span that should have been adopted for these discs. The 
tracks are comprehensively set out, with every detail you might have wished. There are six personable photographs of 
Kliegel. 

Kliegel – a very fine cellist  – draws deep on the well-springs of expression, technical mastery, character and dynamic 
variegation but this set is not what I think of as an ‘Edition’. What it presents is a taster or calling-card for the complete 
works. It could have been so much more. I think for example of what Naxos have done at even greater length for Gerard 
Schwarz both as trumpeter and as conductor. 

What this set also serves as – at least for this listener – is a reminder that Kliegel is a force in the land; a salutary lesson for 
me. It would now be good to hear her in the Frank Bridge Suite and Oration, the Lennox Berkeley concerto, the Sallinen 
and Kokkonen concertos and the Kodály Sonata for solo cello. There is time in hand if Kliegel and Naxos are so inclined …. 
and I hope they will be. 

Rob Barnett  
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